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Giuseppe Eskenazi, Jules Speelman, Richard Marchant, and others are familiar names among Western consultants in Asian art. Known
for their expertise, refined taste, and dedication to research, they stand out as leaders in their fields and have been featured in countless
interviews. CANS Art News has always sought to spotlight experts who may not yet be widely recognized by Asian readers. In this issue,
we're thrilled to present an exclusive interview with Mark Slaats, a mid-generation professional in the field. Our first encounter with him took
place two years ago at the "International Antiques Fair", where Mark left an initial impression of a polite and somewhat reserved European
gentleman.

Mark established Slaats Fine Art in 2016, bringing with him nearly two decades of experience in the art world. His deep knowledge and
personalized consulting services have earned him an excellent reputation, guiding collectors, public and private institutions, and investors
through the complexities of the art market. Previously, he was a partner at the UK's Littleton & Hennessy. In a thoughtful conversation, Mark
opens up about his journey into the art industry, the changes he's witnessed in the Asian art market, and the critical role he plays in helping
collectors build and manage their collections. This edition of CANS Art News offers a window into Mark's distinctive insights on the current
state of the Asian art market.
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RIR :
Collection of Sir Herbert Ingram (1875-1958),
coll. no. R.64.
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The estate of Waltraud Hentschel, Ontario, Canada
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